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ERNEtSERAREANRITHH "58s , - HAKEEE/K - 1BRE
#FMinimal Art )ARELKMNEBENLFEESEFS4 - BIES % AudiomulchiX
EEEEL - MidifREIFZENHERR, BREENZHEREZSEI -
BEEREN+/\EEDFMZHRBAN - XETESR = HZS1HRE F HE MK
BEREDP F—fiEEL "EHS, RENREE FE=ZERAERNETFSE
MRiITHRFRERREENRERE @ MBS LEERNZEZICMBE (pitch
bend, pitch shift) + FRIREIMIES (time stretch)EFFRBIEEMAX © SEIUESE—HiSS
EEENBEMEAOKRNBIRTE _HSEY 'S#S, RENEE - FRhEE
— B UBEENEERORIE RS, RENRE  FHNBEESHR%ER
Prophecy(Korg/AS])¥118 » MididiBEENJitters R @ :EANME S IMEMKIREIR
R EAudiomulchBENIEW FEREH ©
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1968 F B B R REMBRIAT LR » 1977FIENEARBBRFKE
B4 - TIEHEREM - BEMSEXBEMK. Huber » FerneyhoughEidFoer-
tigHFHIT - 1981 F R BERMAREHE - WHEERIE - FREZEE
ANER - Ho () SMEtT RIS LEEL(1981) 5 ()

€ LIRS LEEEE Ville D AvrayEHILLEE18(1984) ¢ (A8
SISt T RETSLEEL(1984) : (IRE) EFE=EBEERZSE
ML EEH 181986 ; 1986-1987EFEBBATREE - TAEECRENE T
PR - EEEBIRN S LETERE PO IRCAM)FERE
ENTERE hERER "ERE | AEANESEITEAAER
BRE - BEBATERBESHSLZESMEISESR - HRlABHE
AREEERAE @ AHNINREEEFIENERE -

Shing-Kwei Tzeng, 1977-81 got a scholarship from the Education Ministry of Taiwan to study

at the Musikhochschule in Freiburg, where he majored in composition with Klaus Huber and
Brian Ferneyhough, theory with Peter Foertig, and minored in piano with Edith Picht-Axenfeld
and Prof. Wolfgang Watzinger. 1981 graduated with “Priifung der kiinstlerlischen Reifer” at the
Musikhochschule in Freiburg. 1980 participated in the Darmstadt Sommer Ferienkurs.1981~2005
Professor at the Music Department of National Taiwan Normal University. Taught composition
(individual instruction), form and composition, computer music, music analysis etc. 1986/87
Scholarship of the French Government, studied film music at Ecole Normal de Musique de
Paris/France. Graduated with Diplom. 1987 Research at IRCAM, Paris.
1999 founded Taiwan Computer Music Society and was selected as its first president until 2002
(re-elected in 2005-07).2001/02 participated workshops at CCRMA, Stanford University. 2002/03
Fulbright Scholar and visiting scholar at CCRMA, Stanford, and guest composer at the College
of Music, University of North Texas.
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@ Z5iE | Points of departure with 17 Variations

Medium: Tape Music
Duration: 08:00

The sound source of the work was mostly drawn from the Chinese plucked Stringed
instruments—Pipa (see picture below), but, as heard obviously only at the ending,
The idea of limiting sound source and samples being recorded in small fragments
is to work closely to sound, to investigate and explore all possible transformations
or variations of sound.

It’s through a compositional technique similar to “developing variation” employed
by Brahms and others to work out all the transformation posibilities. As a result,
17 variations were then created. Each variation departs for its own new sound jour-
ney with a punctuated percussive sounds, taken from Pipa’s plucked sound.

The Overall evolving spectral morphology of the work was shown as below graph-
ics.

The work was created and finished at the Computer Music Studio at National

Chiao Tung University in Taiwan on Oct.20 in 2010.

v o -
01 40 0320 ) 006 40 008 20 1000 [HMS

Overall evolving spectral morphology of the work, thanks Ina-GRM Acousmographe.
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Biography

Yu-Chung Tseng is a full-time associate professor of music composition and serves as di-
rector of Music Technology Master Porgram at National Chiao Tung University in Taiwan.
His music, written for both acoustic and electronic media, has been recognized with sever-
al international composition competitions including Italy-Pierre Schaeffer(ist Prize/ 2004,3rd
Prize/2008), Italy-Citta di Udine (Mention / 2003,finalist/2006), Czekh- MUSICA NOVA (final-
ist/ 2004,2005,2007,2009 honorary mention), Belgium- Metamorphoses (Finalist/2006,2008,2010),
France-Bourges (finalist/1998,1999,2005).

Mr. Tseng’s works have also received many performances at festivals and conferences from
organizations including China-Beijing Musicacoustic (2005,2006,2007,2008,2010), Shanghai 2009
Eelctroacoustic Music Week,Korea-Seoul SICMF (2002, 2003 , 2004,2008),ICMA-ICMC (98, 99,
2001, 2003,2004,2006,2008, 2009), U.S.A.-SEAMUS(97,98).

His music can be heard on labels including CDCM vol.28(USA), Discontact iii (Canada),
Pescarazoo4 and 2008(Italy), Contemporanea 2006(Italy),Metamorphoses 2006,2008,2010(Bel-
gium), MUSICA NOVA 2004,2005,2007 (Czech) and SEAMUS 25th Anniversary CD(USA).
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Program note of the composition:

The piece “Concertino for Piano and Digital Concrete” is composed based on the
impression of the Chinese landscapes. The image of the Chinese includes not only
the realistic scenes but the internal thinking of the rhyme and the Taoist philoso-
phy. The piece includes both piano solo part and digital concrete part. The digital
concrete contains many environmental sound, such as waterfalls, bird chirp, wind,
and machinery sound. The piano solo expresses itself as the man who appreciates
and admires the great landscapes with the thoughts behind, and is integrated with

the digital concrete into the soundscapes.
L& g ER

HEEERHMARMAEZ/ M HEH - EREFRERPEILIKENER
HER TEREPSERZEFNTEMBMEZAEDHEEFS - SHZHUE
REMEETHASERREEE  AINERT - BI5 - BB > EEWSRLBESF -
MEBLRARRKMEIWKHAMNEEPFRES 2B @ RREMNEMESNLER
(Soundscapes) B °

(EHX-=EH

BRESIEBEIZEN  THREIIREBEASESLMAEFEHAEE
I ESEH - MERTERR - BiNS RS EAIEREProf. Phil Win-
sorfi+HF A - BEEIIRZBEADERMFAFAREEHR - B
BABPESHETLRASHRELERE  SRMRMEEEHESEN
HHE 2EREREENER BRETEE2EER - —&(Fm
hEBEANERERY  SESEaRELE(FMLLEEE - &2
THEELEHEBWRAISFERR LRETLATELERES - XU
. 2004FHREESM24ETMFHREBEASESTLHHMABTE

N HXREBEADEL  822EER " RHREZI, BEFEDH - B

> 4

: MEIBEUNEEIEE - XU : 20045 TEI4 - F % RI(EEEEEM
R, UFBE =4 E=HSAM "THERS, EEER  IRBEEXHSEEED - 2006
FHEAITIBERSLEEREZREREGERNLEAELIEE - (FRUEEESHRBESLE
Spring Festival 2006, Havana, Cuba Electroacoustic Festivalilgt * LAKEBICMCEIBREE S
#BZEIEM Microcosmos”BEH ~ EEILBMABCEMIERE S LEBHENTPOMERBERT -
EEFTENNEEEEINEH - 2FHIKERSMRSE - BRISSETSABEGRIER
12 WEETESABEZLEISEERMEIEE
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Biography

Chih-Fang Huang, Assistant Professor at the Department of Information Communication
at Yuan Ze University, was born in 1965 in Taipei city, Taiwan. He was the chief-general of
TCMA (Taiwanese Computer Music Association) previously. Now he is the chairman of TCMA
currently. He acquired both a PhD in mechanical engineering and a master’s degree in music
composition in 2001 and 2003 respectively from National Chiao Tung University. He studied
composition under Prof. Wu, Tin-Lien, and computer music under Prof. Phil Winsor. His elec-
troacoustic pieces have been performed in Asia, Cuba, and the USA, such as the electroacoustic
piece “Microcosmos” were selected and performed in International Computer Music Confer-
ence (ICMC) in 2006, and the composition presented in CEMI (Center for Experiment Music
and Intermedia), University of North Texas in 2010. His research papers include many fields,
such as automated music composition, virtual reality, and the intermedia integration, which
have been published in the fields including ICMC and international Journals. Now he is the
conductor and instructor of the Orchestra of Yuan Ze University.

HZ -1 83 73

%%F@Iﬁﬂ}ﬂ#ﬂ’é*ﬂﬂﬂ’% BRIMERBE IR BN EE TN

BHASRETBMEBRETER - YAMAHARSYIE X  IRATS
ﬁiﬂié‘i%ﬁfﬁ BEMSEPREEE ~ PR ~ 1282 - BE— - BRE= - HE
SEBESCHIMMELSELLBE — &  FAZEBEEREFIR
WERESEBEESE - IFEHEEE © R2008F;A2HEEITEH
2009F6 BHEIEH  M2010F6AXKBLEHASHEREY -
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@ #4875 : Interaction

Program Notes:

Multiplication Virtuelle is a musical work written for solo percussionist perform-
ing on a wide array of pitched and non-pitched acoustic instruments. Audio sig-
nals taken from microphones placed in close proximity to each instrument are
used to control a real-time computer-based electro-acoustic component. The ex-
ecution of the electro-acoustic score is managed by the computer in real-time us-
ing Max/MSP. Multiplication Virtuelle explores the dramatic potential of combin-
ing acoustic instruments with specially tailored software-based electro-acoustic
instruments. A core feature of the software developed for the piece consists of a
digital sound sampler and a signal-based triggering system. In an effort to offer
a fresh listening experience, the composer thwarts the audience’s normal musical
expectation by blurring the distinction between sample-based sounds and their
acoustic counterparts. This effect is enhanced by carefully establishing and then
breaking the connections between the visual and the aural synchrony.

Multiplication Virtuelle is dedicated to the French percussionist Jean Geoffroy,
who premiered the piece on Oct. 14, 2004 at 'Espace de Projection at IRCAM in
Paris during the Resonances Festival. This work was funded in part by the Com-
poser Assistance Program of the American Music Center

{FESX-MHE55

Mei-Fang Lin was born and educated in Taiwan. She started compos-
ing and performing at a very young age. After graduating from the
National Taiwan Normal University, she came to the United States
for her graduate studies. She received her master’s degree from the
University of Illinois at Urbana-Champaign and her Ph.D. from the
University of California at Berkeley. Supported by a Frank Huntington
Beebe Musician’s Fellowship and a George Ladd Paris Prize, she lived
in France from 2002-2005 studying composition with Philippe Leroux
and participating in the one-year computer music course “Cursus de

Composition” at IRCAM in Paris. She has taught as Visiting Assistant
Professor of Composition at the University of Illinois recently, and is currently an Assistant

Professor of Composition at the Texas Tech University.
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Awards for her music include those from the Fifth House Ensemble Competition (2009), Seoul
International Competition for Composers in Korea (2007), Bourges Competition in France
(2006, 2001), Look & Listen Festival Prize (2002), Pierre Schaeffer Competition in Italy (2002),
SCI/ASCAP Student Commission Competition (2001), Luigi Russolo Competition in Italy (2001),
Prix SCRIME in France (2000), National Association of Composers, USA Competition (2000),
21st Century Piano Commission Competition (1999), Music Taipei Composition Competition in
Taiwan (1998, 1997). Her music has received performances by groups such as the Nieuw Ensem-
ble (Amsterdam), Kammerensemble Neue Musik (Berlin), Ensemble Surplus (Freiburg), En-
semble Cairn (Paris), Ensemble Orchestral Contemporain (Lyon), Armonia Opus Trio (Buenos
Aires), Melos-Etos (Bratislava), Ensemble Concorde (Dublin), Contemporary Chamber Orches-
tra Taipei (Taiwan), Parnassus Ensemble (New York), San Francisco Contemporary Music Play-
ers (San Francisco), Alea III (Boston), Washington Square New Music Ensemble (New York),
Earplay (San Francisco), North/South Consonance (New York), Chicago Ensemble (Chicago),
Yarn/Wire (New York), Left Coast Chamber Ensemble (San Francisco)...etc. Her work has also
been presented in international festivals such as the ISCM World Music Days (Hong Kong, Slo-
venia), Festival Résonances (France), International Review of Composers (Serbia), Asian Pacific
Festival (New Zealand), Seoul International Computer Music Festival (Korea), Ostrava Music
Days (Czech Republic), Festival Synthese (France), Vancouver Pro Musica Festival (Canada),
Maxis Festival (UK), ppIANISSIMO Festival (Bulgaria), En Red O Festival (Spain).. .etc.

 BEHTE
BHEE RNEUEPDFTLY  UE-SHEEATRER
BREIGHRZEABIALBNABTELRMNE - TEHB > ME
BRERSS EED - REMINEEES(EH - EIEEHEERE  REF - 823
SEA - ERPEFEESHEZEZINEE > MBENMEERRN
BliI 52T ARE - FAFEZREERAAZE(Auburn University)
REZHRESHXVERNSEREL - aRBA > BEEHE
BhEmE hEBEEBRLSERECELEL  BEXEF-82
IIMTNA ~ AMTAZFAB ST EHHIHHZLEE (collegiate solo piano,

-

collegiate piano concerto) @ EBEEESFE4E(Winner of the Graduate

i . Division, Honorable Mention of the Graduate Division) o thEHFRTE

Sl FBERIR ° R1990FEERZBIEIFE S LN EHREZEPi Kappa Lamda National
Music Honor Society ZJKAKREEES °

AR S5 Z (Dorothy and Kelcey Trotter Award, for outstanding music performance) 23S Bz
KRE1% - BEEEAZMNAZERETT SR (The University of Texas at Austin) BGEIES EEELTE
iz » fELita GuerraB23%E » EEARAL T EAIZHNETEER ST LXK Anton Nel » Tim Lovelace *
EdEsther Wang ° EIRHABEEERINABREIRHZHBLIEE - BEBIAHSE ST WIL-
liam LewisZi# @ SINEEEMMFIERZZEFREIRAEREN 4522 (Austrian American Mo-
zart Academy)iBEEMBEIFZUNLBLIEE - STFEXREHROIERLZERNE « EH © 20075
HERESS IR R 4B Pt (Franco-American Vocal Academy)Z#fis @ EEBIERE(Périgord) IBIER
BHFEUNEHEIEE o

IREERBRABHAIREERFREIRE - HRPHTLERATIEEAERD - EHE
R B ASEEREEHSHESERL - AIITREE  Bithfl « JABEEEEFithEE
MEAANZZHSEESEEALTLE - BERCEHEEME -
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@ RiFE - SRS LB ~ {HE3E Three episodes of Sean TX

Wu'’s Musical “Gold Peach”(&1t15)

* REEHR  Breaking Dawn

* ¥ZWF#Z | Digging to Plant

* FBEPE  Gold Peach
Ambl - MidiFERRELE - IRETR4LEE - BB L4488 ~ T4 - RIRLB[BEHRAL N
%3 830-400F ©

A Virtual Midi Orchestra: This hybrid ensemble includes 30-40 pieces of philhar-
monic, jazz, percussion and ethnic music instruments of every episode.

M 236" + 241" + 306"

B - KW Swan Wu(EItHEBEBIGER) » @KE]ia-Zen He(EbHEBE/IFLR)
« $BAMing Yang(EJtAEEE\ER) - BHRPei-Chen Chen(EALHETRE\sE
Y

i)

FRENE NS - EE—UXEEEHEMERERXN/NER - BRBRTE
i - I EENEFE G/ AR - CBFHNEEEE BREVRETE
%k - HE - XKEBMHBEERHEEZNNARR @ (REIRFEHREIK TS ?
TEBIED - BFZ/NAREKREY - NS AEIE - SENRP  BRT S&RE
MEBENMEN - BE—ERUL "ERENME, B REEXEFNERREER
ATEREM o

SEE(ERZaLL - http://tx liberal.ntu.edu.tw/FB/Musical_Poetry/GoldPeach-Act1.htm
There was a gifted little boy who is able to talk to animals and natural livings.
Once, he encountered Chang-E, the goddess of the moon. Chang-E gave him a
seed of “Gold Peach” that is a legendary immortal magic fruit in the Chinese my-
thology. After a long diligent digging, irrigating and breeding, this boy, working
with his animal friends, harvested a real Gold Peach.

This story wants to remind that all parents have also been gifted little kids. Did
you notice the return of Chang-E yet? Please find the complete work at: http://
tx.liberal.ntu.edu.tw/FB/Musical_Poetry/GoldPeach-Act1.htm
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RFEEE L1954 FEREE MERBSPEEBEE -
MEBEAN1973-1977F M BETHSHHESTLER - thE
"BHMERTES ) BRLUEE "B —REES , WARELZ
— HERRETEDE  WE2EEERRFERNER "HMHB
FMi1&2  WEITHRE - %?‘%‘?‘1987&511?/\552\,”%“1‘15&17&%5 ’
M ERREES LI DEENIEE  FTEEHEEBBRLE -
At > thXBREXENBROEARARE - EMSERIERRE
#8Es £ © http://tx.liberal.ntu.edu.tw/FB/Musical_Poetry/songs.htm

it 1987 FRAIBBM T LERBIE - RI19ISFERILHAXZERME

< MIDI FR1E » XFR2009FEREEXBAMT "HUTLERE, -
RRFERTFENETER  BREIREMR @ REREX - UEXBEFTATETERMZR
EFRHERE -
Biography

Dr. Sean Tung-Xiung Wu was born in Taiwan 1954. He began to develop his music works
in Jianguo High School and composed many songs and musical operas during his studying in
National Taiwan University from 1973 to 1977.

He was one of the pioneer singers of the “Creative Folk Song Movement” that was similar
to the Protest Songs of the Civil Rights Movement in USA. He used to stand on the 2nd place
of the Top Countdown List of the Creative Folk Songs and also to be the executive producer of
two albums “Our Songs 1&2” that were the first collections of singers in Creative Folk Songs.

Taiwan was not free from the Martial Law until 1987. At that time, all songs had to go
through the government’s censorship system and most of his works had been banned. Though
he was able to sing his songs or conduct his orchestral music in concert, he could not spread
his music via mass media’s channels. As a result, he stepped down from the stage after his
graduation and turned to Information Industry.

However, he has never stopped his composition. You will find his works at:http://txliberal.
ntu.edu.tw/FB/Musical_Poetry/songs.htm

He devoted himself to Digital Music from 1987 and created/taught two MIDI courses for the
Shih Hsin University (SHU) in 1993. This is very likely the first time that a university in Taiwan
provided Digital Music courses. He also established the Digital Music Lab for the National
Taiwan University (NTU) in 2009.

Wu is a fulltime faculty member and was the founding Chair of the Information
Management Department of SHU, an affiliate faculty member of NTU and a leader of an
international research team of the Georgia Tech in USA.
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75 ol GhiT:)
H B 7T (Introduction)

With its mixture of funny, the composer Dr.Lin,Yu-Hsiung created in“Password of
Taiwan Boat Symphony Poem”, an original Computer Digital Work of powerful
humane spirituallity for Full Orchestra and GP. (Grand Piano) and DP. (Digital
Piano) has been sounded through the WWW since 2o1o0.

The work has also performed with full orchestration.

FAEMBHRER ) FHAEMMNEELIR2010FRFEHERRE " HERHGE
£, FRRlE - WM?’EE)\S&I&%}‘E?EBZIS:I:?EE%%%:% EBREZEBER
BiR  SELHESEHTRIAGERIEEREENZREE  BEIREREILIS
AL S A =R 0 LT 5 =S EE 20 s =S @t&&tﬂﬂmm5§ﬁ£°
AHES=EXEH TEEHE, - "RKERR, X "AEEE, &R
8- B X8k "NREEE ) KEBRFARIES ABNEGHEER -

RETHUWTEBR T EECEIR |

1/EEMEE BHtE—2SFLTIHEMm/R -

o/ BIREIME U+ LENIEFRESHEZTHER - RBEEMITREKZL
HIZRE -

SMEARURBEESRT - EMBEIUES NRINSEE - MRS REISHERN
EEREUARHE KBNS EES

4[EBIBERHRBEE « BEMEURECBBERE UM PEE L EMS AR

FERNEESE -
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MEHEE > BEIEEAAENFMRE  BiISHEEME KX
BHXEBLT  BiiaE2MExBTAEL EEIRERNSZIKE
BEELT  1990F SN EBIE  GRE ' EFEHBFHZELE
B ENEZLIEESEER » 1994F A TEREAKE ) B
REELTEMN AEXBIANBENZAEBEHUEBNMZE—ERA
A MEHEBIREHEE - BERRP/NEEKEY - Baf
BiR20060 FHERPERBERBRISHERBIE ' LEERH
BEER » THRERMERRDPILIEBERIE - MAERIRIGUS
ME  EEREBR "ELAE, WEHEE "2EBER—EER
BIEEMTFELHRIT ) BEENBARRETIA—BHENE -

MBUSZHIIEE - BERENSEERMNEERN - N EEXNMENER - AR EERZEMR
BEER  MBUISEREHAEXBENEEREE "AmEL ERELE ), BERIAEEEWAEIE
BENEREBEEZLEE @ BEEA A BESEEMEZLEERIFSE  WEEHREE -
RE -~ Eig~ ARNAERE - B7N ~ BEihFEEBSRSZLEHNE © kAN - MBUZEROST L
BIEHRRT - EE "IRNIEERM The Arts of Modern Conducting; - " EREEENITH
HEBMBITEIZE—An Action Research of CAMI inWWW | & » R 2 RFEHMEATIAE - B
KZER -  RAESEARDPEILT - BMERCAMI, "#HUBKRSL ) FETLFERIE

i o
MBIERREERBEZRERST  BRIES| - HEIFE - MBBBRFEEE LR
s BERTAU TREB% ) BT HESSHESRIIHSERALRIIEE - HEIFER

MESHASHLEIRE ' B "SHRARKEE BBS 0 's62k, ~ "BSE, - T
ATIISHRZEANEZYLEREN, - " TRHZESLERES, - "2EEEMREEMm, - T
HE7JEMRAERE, ~ "TEREFLRES, - "SREXARLLS ) & TR8KiE2168, F -
HESTHIAZTLAZTHEL R BB MBS ERBEE -

MBEREEEALHEEIEEIHigh CHREESE HESSHESIHERRAHRIE
B REEBSNMEZEL 1 "TEZHEAREMN,  AH5E 2000 GHELZE, ~

"ERNELIHESEZR ) ~ "ZEDLEE, &k TAEAERRRESLE , DIEHE
=aElE  ESED -

A MBEIRR BRI ERSES— AR - BVEREFIER - XEPFEEEHRIVERAM
RIEFEE  SARHKBETBE - ¥RREEFESRHEE=TMEAIEK "HSEH
F, B "HBHE #HEAk,  c HEEMBEESNAMTEENZRE - MBUSHHI
i "EHRRMES  MORERT R ASLERESNNERES ' AT EERERME
& 7 BIA"One for All, All for One”FIBIFAFEHHEAE " ZEKAAR —EREIEFFE=EHHRIL, -
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RIfFEIREEEPEIRENEHBES - ERBFBEA (RFE) NBER - HIPEPERHRK
HEITTEEFFIMHERT RinREESERE  BEATEREZEEBASRRANE
Z BEEHRTPEBEERAENSEERG -

BREENITSHEZH  TEREDHER - A6  iNRHERIEFMERER - FRER
HESS REIEEEE - ¥REE  FAE%E - BRTE - RUBZHERBES -
E—EEmBRT M—AMERERY  TENHERZEEEZS—EERGNER -

BEMwE - ANB - EaHE - Bk

{EMACES | BREMREE  TREEHSE X RESARSEMBIIHNZE - UERSAE
EAFRERMD MBS T SELE - ?E“”:“‘“‘%EEE’JW ﬂ”“F'EJ ' BUE I he{R 48 A 4R E R -
BEREE - M TRIEE

EREEM * 1ERR#EMacintosh OS 9 LB FAMax/MSPERES I BN SRR EIE

Program note of the composition:

The source of the creation is in the Chinese chess. While it’s at a stalemated, each
path of the piece are all appeared strange varied extremely in the opposites and
curb.

It makes ones to think the unfathomable thought in unlimited space, even makes
ones to think out the alternative imagination of Chinese Philosophy.

The creation and arrangement of musical language are totally based on the path
of a chess’ moving, characters, conditions and environments, and the using of
the arrangements concerned with straight-deliberations, reversal-deliberations,
literatal deliberations, side-deliberations, soft-deliberations and so on.

This work will display not only a general music, but also another imagination
behind.

The Work is belong to space notation, In order to harmony with human voices
and the sound’s random pitch, reserve the best creativeness for musical display, it
doesn’t set the Absolute Pitch, only arranges the direction of sound and interval
to a figure, and without any clefs on the score.

Using a Mac computer and the software “Max/MSP” to make a instant sound edit.
Equipment: Macintosh 7200/120 and above, OS v8.5 and above, 112 MB RAM, audio
output equipments.
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1973 FERERBIIEEFTLH o

1985 FHEBEE - PEBEREN\KBILMAZERT  BIESHERER
Daniel CHARLES @ SIS %18 - MBREERE » ECRMES
MR aurent PETITGIRARDZUISHIE(EM S B2 EH -

1088 FEBERIE TFTERHELTENM -

1993 FEITH BRI A FRIRE  R1994FhiE - EIEIRENEEE 44 P%
Yoshihisa TAIRATFEIRM(ER24ily » 300 A 5 B B = 5 L4507 55 48 45
IRCAMZS EEEE I = 44 BI{E LMIFASE » St BRI Darmstadtifl S £ BI(E
BB (EELiTAE -

)
l .
2T : BUAEBTAEBTLATE -
BN EREMTAEBEATLABRER -
PERHSMELES(TCMABER -
IME : BB EEITAEZTLRRNBIE -
E3 i {1 B SR BsBE ch 2 R B & (ACL-Taiwan) P EREIFHMRIBE(CAROO)EE -
thiE RSB E %E S (TCMA)EE -
ITHREG ¢
- RESEH (BER:) ESTERERREE  EERSLNTEAEBEY -
- (IRREHZ) 1001 FEEREREKEAE BN SLESFSENESSHEL
&5 SEHEEEEMEEZ -
- BB LER (SR 8o') - ERfA—UREBERENREER - EEMKLHRER
BEEZSTESEBEEENZHE  THIBEERBRZME @ M3 —BXWEm EEBEZR -
- (ZE) —HR/MREE L KIRE - IBHEETES  ATEMEMREEDERRSES « p
EREEFHRIFEFREE -
- {Efm (BB) EBEREEZESE °
- ZIREEKESER "HENRR, /8dtaE -
-ITRYBER "THEENRR, 8t8E -

Profile of the composer:

Attended Universit de Paris VIII-Saint-Denis (Maitrise Nationale Musique) in 1985, Instructed
by Dr. Daniel CHARLES, majored in Music Theory, Thought of Musical Esthetics, And also
studied Music Composing and Movie Music Composing with Dr. Laurent PETITGIRARD in
Ecole Normale de Musique de Paris.

Studied the Modern Technique of Music Composing with Yoshihisa TAIRA, and joined Institut
de recherche et coordination acoustique/musique (IRCAM) to investigate the computer using
in music composing, and also went abroad to Darmstadt to study the music composing and
Modern Technique of Music Composing in German in 1994.

Took the Chaiman of Music Department in National Taiwan University of Arts (NTUA) formerly.

Nowadays is a member of Asian Composers League of Republic of China National Committee
(ACL-Taiwan); President of a Council in Taiwanese Computer Music Association (TCMA);
Chairman of Applied Music Department in Tainan National College of The Arts (TNCA).

Teaching the Music Composing in the Music Department of National Taiwan University of Arts
(NTUA), and Applied Music Department in Tainan National College of The Arts (TNCA).
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e BRATHENITBELEE ' 1981 FUE—BHE
BER "HIZ2ETLRBYE, BENSEIRERN - REE - §%
o BREE  EERE - ZEBNUE—BREZSAMRERERERS
ZEBiTZPE(Teatro Coldén * Argentina) * FISEBFELEEZERUST
Malvina Parnds @ ¥ 18 Luciano PavarottiZ2 4Lt E Z RN RERE -
1988 FE A BZRERIRIMURK » E—(EBHMEER  WREFHE—F
FMEYL - [RENESBIRHBENERE -

K EFIRERARE - BZRZHAENRESTLETEL - HRAMRER
EBELEY - EIEZBE{EH K CCarlor GuastavinoFI{ER * BE1&7E1986

| FEEBRREER  TERBENERESEN - EZHFTREE -
1988F 118 ' BB X EMREFEHREEMEGE - i° "REREIR , EHEHZKRoberto
Garcia MorilloH{EfR T EIFEIE(Guatro Liricas); * BEESSENSETHHEE -

EESNEERX QRS - HREBIRARN - EREEEREER - AIFEER
SHFEANREZEL - HEREANLTREENER - 215 - BR= "REMELEE
Z,  BN4S TREFEk, - TEH, C "BENENEE, A TRM. C HEE "THE
7, "HFE,  BERE "HEZLE, B8R "'EHH, CEEFXRE "HA,  BERE

FEZEEEFE (BLEER)  BEE "HER, (F4£E8RX) BEE " —HEB(Un
giorno di regno,X &Il Finto Stanistao) ; (FEREFN)EFRNE - I ZEAFFINBREISE BN Z
EdE PR N2 R EIEEJohn Dew ~ Pier Maestrini » Bernhard Helmich + Barbara Wang S {Ei&#
- PIEZEAN S EFELETRN—EGEE -

RTESELEN  TEZIRZTHEHBEANSENSLERSE W EEERRE
(Dortmund)FREIBE - PIIREFRIFE(Colon)IEIFE ~ FIREREREIRESEFZNERSIER - &
ABEiE - FEEPRHEF2II0E - LiB2i0E - FE/I)RELE - EIRELEREZLE - 51
MIIRELE - QB LEANEZLE Biia2RE4E - SItAZEALE - BHEHMIR
E4F -  RERELE - StHIIBLE - SEHIIBELE - SItZTLSIEE - SEELS
BE - EBSIEE - SltmHIIRELESIEE - aESIERE ~ EEBSI1EE ~ DEIIREISFEIF
% o A - BIERHRBEARBIBIRKBEZEEEDY - TAERD  SEMELZER &
- RE C FEE TEIY, CERAEE)  SEHE "hit, (FEERN) ) FER TITE
B, ~ "HEBRIE,  1998FHRERELE "=TE, ; 2003FHFRHR)EFREES "1
IEES,  aRRE "BHEE, » "EEK, F UAZRIBENMBEBAERERSLE W

TEMEE , - IRXBESE "EXEL, RISLEF T A AZALE , RELZ
HEIER "AlAZE(—) ) b BEFFEHIRHEERRIENER - MEERSLTHIT
SHFPEELSETEE  TEHREARKKEBETEBRSMEMNBLREIRE - 19965F * T2
SFEHRERESLE 'FITRERFEIBSLE  PEXTLESHIEINM @ MEXEEES M

ElIfeiEL -

BRTESABEERELHZN  EESHETHREIBEABIES - Higo4F#E » B "5
&, BREFN  THETBIESE —2006FZ ANEE—4  MozartZ® * 2007958 R
B2 > 2008FEEME - BERE15;0BFRRELE - EEREIBRREL "E 2% (Les Nuits
d’éte) s ~ #ME5E(Henri Duparc) ~ $EHISE (Tosti) » #F2(Schumann) » MozartZF PN & KEfly
TR A FRENER - WREMKERLES - MEBAKEMR 'SREHSTURZIFEE ) RN
RMEHE L EEEth—BHEGHEKENESEHES -

FRTHSLNEL  BESHHNRBLARE  IREANRBIISEZMTAKBTLR
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RETEEREL  c BHBRENES - EXREBISEXRBREXE
Bowling Green StateUniversity 3B X F (EiE i@ EZS - ISR
T  BE - 2IRE - EE5E - John SampenNE)IIBHWEA - IRB
BERMAZEALEER, FBNBIUIREBREETLNARMR - BHiIa
b2 K2 - BIIISEZEMERE BisE3ih kB -RRAE B
BEARE ~ BB RBAA T « I BEFTLERR o

Bit2001FN\AZ AR BRBEEELAEEPEER TAE"
RERMII B4 EEE L DenisovEIRH - REMBXEGZRNREELZ
BIfRiE T E SR ERMNER - EBEEMRBLLFIR - EEZM
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EEET © WMERRERE SN

fEmAIT -

LWEERRER "=, @ (FEEAEMZISNARAREEEZNER @ BT ZTELR
BHERTE  MAREET —ESENEM(ELRKEZESETEAMENES)AL
ZPEEEZE  ERSEREREE TR ERMRMIER - MERMENBERZD

22 ) WA ERERSE T - BRI T HBRPHN—aE " ZHEE - HlRE -
1 RICEHENERAEEFmEENME -

"ZEIRE,)  BEABZYE - SEAEERER - mAlh - K - A BEXNET
B MEZARE - RUMEREERRAEIMAEEE Y CRERTESNE
B BE - BAEM(@)EENA—EER - BENRBELRE - BE - SRTEHIF
FRZE  BEERNRA/T—HZ=A Bt "&HR=E - |

@ BISE © no-ease(FE =)

EEGN - EA  BBEIHEARBEE - TEHE - BlS(FM -

{EmET

AR EENIRE /A - 2RMERSE - RIEMNER - RN EB RIS M S5HE
BR - RERDAMERMERRE - FEBNEE - BRERRETELANGER - BRR -

@ FRE - EEBIE BUTTERFLY DANCING OF THE BLUE
MOON (E=73)

EEREN - A > MHBEIIREADRS LR @ MEBEHBHIE - BRiESIL
RIUBEED  BUBEESD  BUSIEHEARBSLREMZEF - BPEIEEHERE
i - HETSEEHREHIR - BUKBEER - ROEEEE  RTEHE -

{EmET

REES - —FTHZEANSERBHE—ERTF H HEREBFNRINHBENE
2 - BRFgaTa+=EinA - ERAIEREAMEEEHENENRARE  UmET
ZEmB N ZHRNIBERS - EAERERARERANEEERRMIERENSS -
B% L HIRAIERR - 2R FAERENIER - MENITFREFIERNEY -

A8 FERRIZ L - FIFAdobe Audition#REE & I ZHZMEHLIEE & IR
H—ETSETSRANEGENRR - EEAHER  Z#HEENERRBHEARER
IRCPRVES RS - AIRBERENEAR - MeNEENESRZRELIRETSE
IR EIREEENRR - FE—HCRIESEE -
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@ M - id, Super-Ego, and Ego(55=%3)

EERET - 1984FHER GBI @ 2006 FRFXNRBEINSICBERBESLAETER » 12
PR iEH - EMSSEROKEAEE B BHIE © 2008 FREAREE LS4 - FSIBFRIEM © Bl
SEEBRIZ c 2010 FERBEZXETARIBABIRZLELI - EIS(EH - IS
Dr. Craig Walsh °

EmETT -

e R B R B FENARER - £Hd(d) ~ BH(super-ego)fIBHi(ego) - &xHF » K
RADPRIFRNZRE - LREFZEENES - ERABOPRERBMRE - B3R
AELEREHEFPEN - HEHRMHRESIFHHEFEENR S - HRSHEEEHRENER
ENFE - BREAOTEMNES - BEUTH—EANANTITERELRK - FEHEE
HZ  (FHENAZESSAZENEERBHERRFARLDE=EASIS

@ MEIF : 2010 AR (Sail For The Future)({£{E)

(EERET  BUSEMEARBTLER
{EmAS7T
BN REREHRARKNESL ?iE FIRENZEEEF heiERA - FERREEZR
HEMRER @ PARESHNENEHRER  BREEEFLZRTER - L1222 —ET
SRBREER ' BRES TQE%EHUHEEE A2 X OBl L BB IR E TRt o
KRERAFFREALLNS ? BEFE « GFFE  BEFR - hELEEE - BRI EIR -
HESRREREKRRETMAEEN - EHA—EENH !

@ [REAFE : The Pipa fantasizes (f£1F)

EERET - BRI SIEBERB=F4

{EmEIT -

This song uses the Chinese musical instrument Pipa. The transformations of Pipa’s
sound extremely interested me, which sounds were processed through by using the
digital techniques of the Software like Audition’s Time stretch, Doppler, Filter as well as
Audiomulch. Changes, distortion the true pipa’s recording its make fun. I believe it’s one
has the potential Chinese musical instrument.

@ HRE  BEEM)

EEGN - EA  BBSIEHEARBEE - TEHE - BlS(Fm -

{EmET

L,(Eaﬂéﬁﬁ*“tﬂ’]ﬂ“ B - PRRMERTE - AIEARER - SemeE BN 2 I5H 55
- BERUMENRBRR - FENEE - BRERIFSFERANER - BEoRE -
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EERN - BRIARRAEBSLEBRMEE - TIEEREH  MEREREIRIE 5 S
SRENE GRS -
1’EnnF"§u
MR SEIRIRBET AT  BEIRENER - SEMNEL - SERSEEHEENS
' R R EES R E ST sE -
EIRBZ2R T ZHETEZMNEFER - ZEZEEZERZEMATIsE M EI% L RIE
FMAREHEIFIRENARNEER LR EMEN -

@ [REA%E © Kitchen music(fE{E)

EEET - BRIFEB I SItBHEARB=FR

EmRET

ERFmMNEMERREFEPINSEBE - HTEHF BT - KK - WRB..F
F BERZBANZRZ=M @ MR ELEMERRETEN—HERE - &2
Audition’s Time stretch, Doppler, Filter as well as AudiomulchiE£EERES - #FRASB KA
BEERNHSNEZRERIFEEZN—HEHE -

@ HEH1E ' Neudown(E1E)

{EZRGFT - Multimedia Music Art of Music Institute, N.C.TU

{EmEIT -

This a project which describe the “Click-Liked” sound . From begin to the end, the whole
sound atomosphere is peace and quiet so that the main line( sound of falling ) is mag-
nified clearly. It’s also my purpose. This sound project can be divided into three parts.
At first, I just record the sound of falling bowel(include plastic bowl,iron)and use these
sourses to reshaped and sulptured by audiomulch and Ableton Live. At the next, I use

I mixed instrument sound with main line in order to make the counterpoint of electron-
ic sound. In the end,just came back to the begin, but reverse the original sourse waves
and cut,replace them to make the new idea of “Falling Sound”.

@ =LLE | Exorcism(BRE) ((E{E)

EEBN  BERREUSEZMENSETLR - 128 " SLHHEHERE | X2
2 UNHERHAERE  HREELE HHBRERFREE RS EEE - Bal
BB EEMEAXERXE LM ZIREEAA -
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FHMAPEHBEZETMA

REEL > RERGRET - EStRRFEREBEENRGE - R - BIiGHEETE
AR FECEFERED - XR - BRGITVERUCR  BRER -

REBIREN - BB - HRREEFM -

@ =3 : Pure Battle({E(E)

EERGN | BRIREEZMEARELHABEE LIFETLER - FFRIISEA]
B-REAENRE - BTSHELNERMAIE - FREFREHEEEHES &
BRACY - ERAIERE - BERYE  HESERLE -

fEmAEIT -

BEPHFZHAGHE @ PHE - IR - RRAEFFHE » TRI(EPure  Battle
HORH R @ P EEAZIREBFNEE - AFEAGE @ MEFERITELOD - B
RER | BRHEALOMFETEZNER - NEHMERL—B—BRIENZE - FEiE -
BEM - AIZERATRNFE -

@ HifhH : Rhythmical Thoughts of Autumn(£{E)

EEGN - BEEMR - BK(FH - 325 - FF5wm - &3 - #I=F -
EmET

AMEFERB TH "RKiFD - B, WA QRRERE - EREARBENEEE
M RAINSEREFE > BIEHUESMIERESHRE @ l—BiEhCthsE - miEé
Mo TEESER, -

@ ERH  REREUEE)
(RN | BENPRASETR  BAHEEA SRS RS LA a0

2o
fEmAEIT -

EE—EBSHMENER  ERSERRENERRELEEEAEE - TBERABH—
BANSERERES @ (KRR - BimTABE - BEFYHES - ORBHTRERNE
W& RRERER - (FRPEESEIRERENES - EEMIRE" KE" HRE - B
BifmwaREREENES  SEHRENEE -
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@ Alejandro Casales - The Dream of Flora({£{F)

{EEGIT * About the Artist Alejandro Casales, he is a creator, capable of composing a
set of spectral acousmatic sounds that accumulate in a selection of works to one. There-
fore, it shows a degree of variety in their sound in both the density and complexity, with
emphasis on different timbres, tones, variations and compositional structures.

fEmmETT :

Acousmatic and spectral decomposition, which has been verified from the intuitive
level, a unique sound poetry, hybrid, that is not a concrete set of actual or improvised
composition, but is a work that provides a fine line between what imaginable and build-
ing the spectrograph. The free form and refined, the quantification of various intensities
of each frequency to break down something complex into simple parts and identify the
complex in the most simple parts that comprise it.

@ ZFEiEE(1Ef), BIEBBL(FRBEIH) : Hong Kong Island Timelapse(fE{E)
fEZ RN :

- EEB(EIR)
EERERABRMMNASH SRS RENEEET () RS+ (S RRE) S 1
BN E B ASERERSIEE L EET S L () B - ERNESERERERE
RELE2010 « AARRIMIEMRESSLE2010 « EEYogyakartalift S84

2010 » bR E44E201 0B F 45162009 ~ 201 05FiEH -
R http://www.austin-yip.com/

- BRERL(REEIIT)

BEREKBNorthumbria University @ IRI KRBl fmBERENEZ 25TET - BKIERE SR
TERBENEBELHEE -
#ZF R http://www.geckokid.net/

{EmMEN -

MR T —REBRBTSERE .,  {fEMHong Kong Island TimelapsefhiiBRZ &
B/ - RBBEITREERR 201 0FEVEEENZEFRHANERB5005RMEA
RZZF—ICCHESMEREE  BHESZATER LTE - ARIEEEENZE
Xt ERFESTRAANSLEM @ IBEEBNEHERH S LD EHRK -
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EE™ET -

- BREYE(EIE])

1983F 4 - BRIMEBTEASBENSEMEMEERFHE ORAHEERNEENES
KEMFTASE -

- KT RE

1984FEHH RIS » 2006 FMERBEEBEABETITRESMIER » HEEENRK
AEIFEES - THF AT IIREEGEESEB REEE M Floss ArtSFEE) o

{EmE7T

SEALESE —BE_NESER  KBAERH - ZEEEPHEIEEEFHENE
B o Z{Ei&EBprocessing Kpure dataZBiI—EEENBSENE @ ARENIREEEE—
EERESR  RBiIRESEAACEIEREENEREZNES -
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Taiwan Computer Music Association
http://tcma.no-io.org/
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